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Introduction
The Sustainable Craft Symposium was a gathering of artists, arts and culture
sector workers, and sustainability practitioners who are working on the
sustainable development of the Unama’ki Cape Breton Island Craft Sector. The
symposium, which happened on September 16, 2022, provided an opportunity
to learn about sustainable arts practices and to co-develop a path forward
toward a more sustainable craft sector for Unama’ki.
The symposium included a program of community speakers and panels, time
was scheduled for people to interact informally, and to share their experiences
and ideas around sustainable craft in a small-group format.
The symposium had several aims:
Instill confidence, impart relevant and timely information, and provide
useful tools to support sustainable creative practices on a regional level.
Build infrastructure that will allow artists to continue to engage and
communicate.
Raise awareness about who exists and what is happening in the artistic and
environmental communities across Unama’ki.
The Membertou Trade & Convention Centre was selected as a venue for the
symposium due to its central location and its status as a versatile meeting
place.
There was a total of 71 attendees, this was an overwhelming success.
Participants included artists, representatives from Cape Breton University,
NSCAD University and Cape Breton Partnership, local tourism groups, and
more, which led to a strong mix of ideas and perspectives.

This report seeks to provide a general overview of each of the sessions at the
conference. If you have any questions or would like more information, please
get in touch with Bailee Higgins, Sustainable Craft Program Coordinator at
bailee@capebretoncraft.com.
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Schedule
Check-in

8:45

Welcome - David Meuse

9:10

Introduction - Sustainable Craft Program

9:20

Open Plenary - Clifford Paul

9:30

Art & Sustainable Practice

9:45

Refreshments

10:55

Crafting a Network of Support

11:15

Lunch & Musical Performance - SHiFT FROM THA 902

12:30

Sustainable Futures

1:15

Presentation - Jennifer Green

2:45

Craft - David Meuse

3:00

Group Ideation Session - Jody Nelson

3:20

Closing Plenary - Lori Burke

4:20

Closing song - David Meuse

4:25

Overview of Day
Opening Remarks
David Meuse, Cultural Ambassador at Membertou Trade & Convention
Centre, welcomed the guests and participants with a song. Bailee Higgins,
Sustainable Craft Program Coordinator, gave opening remarks which
provided context on the Sustainable Craft Program and the purpose of the
symposium.

Opening Plenary
The opening Plenary was delivered by Clifford Paul. As a craftsperson,
community member of Membertou First Nation, sustainable resource
management worker and practitioner of Two-Eyed Seeing, Clifford’s
presentation explored intersections of sustainability and craft through his
own practice and craft business – BearMan AUTHENTICS.
Though sometimes thought of as different disciplines, sustainability and
craft are rooted in many of the same principles – community, creativity,
livelihood, stewardship, and culture.
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Session 1:
Art & Sustainable Practice
This session was structured as a panel discussion exploring how
sustainability manifests in four artists’ craft practices. Panelists Betty Ann
Cormier, Nancy Oakley, Mariah Battiste and Mel Sweetnam explored the
ways in which they are mindful of social, cultural, economic and
environmental sustainability in the pursuit of their craft.
Our panelists explored how craft can engage with environmental awareness,
social issues, and cultural tradition. Additionally, they collectively discussed
how Unama’ki Cape Breton can move towards a more socially, culturally,
environmentally and economically sustainable craft sector. The panelists
presented their contributions for discussion and the audience was engaged
with a Q&A period. Moderator: Vicki Clough

Session 2:
Crafting a Network of Support
This session was structured as a panel discussion exploring the implications
of policy relating to art and sustainable practice. Three participants:
Shannon Monk, Cultural Tourism Coordinator at Kwilmu'kw Maw klusuaqn
Negotiation Office (KMKNO)-Mi'kmaq Rights Initiative, Erinn Beth Langille,
Coordinator of the Creative Entrepreneurship Lab at Nova Scotia College of
Art and Design and Jamie MacLellan, Manager of Creative Industries at
Communities, Culture, Tourism and Heritage for the province of Nova Scotia
presented their contributions for discussion. Moderator: Jenna Lahey
Specifically, the panelists began to address how local, provincial, and
national policies impact the development of a sustainable creative sector.
Together, they explored how policies enable or inhibit traditional and
contemporary craft practices and discussed ways that local governments,
councils, researchers and arts organizations can better support the growth
of artists who improve our economy, culture and sense of well-being, for
example, having rolling deadlines for grants.
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Session 3:
Sustainable Futures
This session was structured as a panel discussion of emerging and earlycareer artists and the barriers they face to developing a sustainable craft
practice. Three participants: Rosalee Doucette MacNeil, Ceilidh Isadore and
Emily Dickinson shared their experiences for discussion and the audience
was engaged with a Q&A period. Moderator: Bailee Higgins
Specifically, panelists explored sustainability through the lens of their own
practices and reflected on the role of arts organizations and educational
institutions in preparing emerging artists for a sustainable career. Although
there are spaces, funding and support for emerging artists, they are not
accessible to all.

Session 4:
The Flaxmobile
Jennifer Green, Assistant Professor of Textiles at NSCAD University gave a
presentation on her research project: the Flaxmobile.
The Flaxmobile is a mobile teaching and flax processing facility used for
educational immersion in sustainable textiles. From May to September 2022,
Jennifer Green travelled across Mi'kma'ki in a specially-converted cargo van
to share the stages of flax farming, from seeding to processing.

Session 5:
Medicine Pouch craft workshop
David Meuse, musician, artist, and Cultural Ambassador guided all guests
through the creation of traditional medicine pouches.
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Session 6:
Co-creating a shared vision for Sustainable Craft
This session was structured as a group ideation session where all guests and
speakers explored a pillar of sustainability of their choice (social, cultural,
economic or environmental) and how might we, as a sector, move toward
sustainability. Each group identified ideas and action items and presented
one priority or idea (see page X) to the group. The ideas generated to enact
a sustainable craft future will support the Centre and its partners in moving
forward in a way that is guided by the community.

Photo credit: Corey Katz

Session 7:
Closing Plenary
The closing remarks were delivered by Lori Burke, Executive Director of Cape
Breton Centre for Craft & Design. Lori emphasized the importance of
gatherings and crafting a community of care and pledged to support
emerging artists. David Meuse, Cultural Ambassador at Membertou Trade &
Convention Centre, closed with a song.
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Ideation Findings
As a community of practice, participants explored a sustainability pillar of
their choice (environmental, cultural, social or economic) in groups. Each
group explored how we might, as a sector, move toward each pillar of
sustainability. Each group identified an idea or path to move toward
sustainability to the group at the end of the session. The top chosen ideas
from each pillar are as follows:
The group on environmental sustainability proposed a no-waste community
which would consider a wide variety of methods for reducing waste such as
equipment loans and sharing programs, networks for collaboration and
adopting a set of policies and values for this no-waste vision.
The group on cultural sustainability emphasized the importance of
connecting, recording and showcasing the cultures of Unama’ki, whether it
be through life stories, mentorship, trade shows or craft exchanges.

Photo credit: Corey Katz
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The group on social sustainability wanted to expand on the arts sector of
Unama’ki Cape Breton to not only include and celebrate music but to include
craft. They suggested expanding on existing music gatherings to include
and showcase craft, or a monthly travelling event.
The group on economic sustainability emphasized the importance of grants
and micro-loans for artists to start their craft businesses and the need for
education and changing the mindset that it’s ok to achieve financial
sustainability.
In addition to these ideas presented by each group as their top pathway,
there were many additional ideas.
Images of these notes or a typed document capturing all notes made during
the ideation sessions are available upon request. Please email
bailee@capebretoncraft.com for more information.
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Feedback
After the Sustainable Craft Symposium, a brief survey was sent out to
attendees.
So far, we found:
33% of respondents were very familiar with the concept of sustainable craft
and 67% of respondents were somewhat familiar.
As a result of the symposium, 80% of respondents will definitely do further
education in sustainable craft and 20% probably will.
Some of the main points that came up as strengths were:
bringing together members of the craft community
the networking opportunities
panel discussions of artists and guest speakers
Some of the main points that came up in suggestions for improvement
included:
having virtual components or webinars
having the opportunity to sell art during the event (particularly the work of
artists on the panels)
more time committed to smaller forums and group discussions
more frequency

If you attended the Sustainable Craft Symposium and have not yet filled out
the survey, you can do so at the link below or by scanning the QR code.
https://www.surveymonkey.com/r/sustainablecraftsymposium

Your feedback helps us better understand the needs of the craft community.
Your survey response would help us gather the important information we need
to take the next steps in supporting the development of a regenerative,
sustainable craft community here in Unama'ki.
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Our Commitment
Informed from feedback given by participants who have attended
sustainable craft workshops, the sustainable craft symposium, and from
Cape Breton Centre For Craft & Design's Maker Members who filled out a
sustainability craft survey, the Centre is committed to fostering a more
sustainable craft sector.
Our commitments are as follows:
Coordinating six community conversations to explore existing and
needed infrastructure to access or create sustainable craft materials in a
way that respects Indigenous sovereignty over resources.
Launching a mentorship program that connects emerging and
professional craft artisans (mentees) looking to expand their craft
methods and/or business knowledge with experienced craft artisans
(mentors).
Implementing Culture Exchange 3.0, which is an innovative, women-led,
skills development program to break down barriers to craft programming
in rural communities.
Hiring an Emerging Indigenous Curator to develop and curate four
thematic exhibitions on Sustainable Craft for 2023/24.
Conducting further research into developing more resources for
sustainable craft practices, for example a guide to growing plants for use
in dying or textiles.
Working with pan-Atlantic collaborators to develop a public awareness
campaign which shows the labor-intensive processes of craft and shares
stories of artists/craftspeople.
Publishing Craft Paper, a monthly e-newsletter to maker-members which
will gather and distribute information such as grant deadlines (VANS, Arts
NS, CCTH, Craft Alliance, Canada Council), local professional
development opportunities, recruitment calls for guilds, local craft
related events/festivals (fibre arts festival, etc.).
Creating and maintaining a Cape Breton Craft Network for artists, art
educators, and cultural workers to share resources, materials,
techniques, their work, and to network (i.e., artist meetups, exhibition
viewings, etc.).
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Adding a resource section to our website, which will share various
community spaces (makerspace, studio rentals, etc.).
Providing supports and professional development for early career and
emerging artists. For example, developing an emerging artist section in
the gallery shop and business development opportunities.

Conclusion
Thanks to everyone who helped make this year’s conference a success.
During the day, we heard many perspectives on what sustainable craft is
about, from the social economy, fostering a thriving ecosystem, to relational
work. It starts with time spent together.
In 2022, Cape Breton Centre for Craft & Design celebrated 50 years of
supporting the Unama'ki Cape Breton craft sector. For our next 50, we are
prioritizing sustainability in all of our work.
If you are interested in taking part as a speaker or facilitator in one of our
future events or have ideas about content, location, or structure, get in touch
at bailee@capebretoncraft.com. If you are not yet a member of Cape Breton
Centre for Craft & Design or would like to learn more about the organization,
please visit our website www.capebretoncraft.com.

Cape Breton Centre for Craft & Design
322 Charlotte Street, Sydney NS
capebretoncraft.com/learn/sustainablecraft

15

SPECIAL THANKS

Sustainable Craft Symposium
Cape Breton Centre for Craft & Design
322 Charlotte Street, Sydney NS
capebretoncraft.com/learn/sustainablecraft

